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on personal considerations alome by abont 109

The union ticket earried foar of the six Alder-
smen, snd thirteen of tho twenty-four Councilmen;
mineteen Anti Know-Nothings to sleven
Enow-Nothings in the Joint Council. Tae Know
Hothiz g have been routed in this city on & full vote,

e A e
A ROMAN CATHOLIC ROW.
Oxronp, N. ¥, Monday, Aopril 9, 1835,
most disgraceful riot occurred st this place yes-
i!‘d.ly wornipg. It appears thst 8 Roman Cstholle,
one who bed previously been married by a Protesi-
ant clergyman, avd whoe, in copsequence, was ex-
communieated, yesterday entercd the Catholic Church
dusivg servics, whereupon the priest, Father Calton,
ordered Lim to be *put out,” whick order was fuith-
fully sxecutad.
At the door a fight commenced, in which the
in eaid to be implicated. The exercisea in the
shurch were suspended, and the crowd adjourned to
gho nearest botel, where a more general fight sususd
between the Catholica and Protestacts—the furmer
goming off sccond best. The pricst was arrest ., and
s now in custody, as are several more of the risters.
Maoy porsors were badly b jured, but no lives were

Lot
SECORD DISTATCH.

This afternoon, Father Cullon, the Irish Priest, was
Bald to bail, with several others, in the sum of 81,000
tokeep the prace. e Lan also bean served with a
writ from from the Bupreme Court, at the instance of
one of his covntrymen wha claims private damazes,
Much excitement still prevails. Several more arrests
a6 to be made, and more fighting ts expectad,

—_————
NO FOREIGNER ELIGIBLE TO OFFICE.
Bostos, Monday, April 9, 1555,

Tutd

A n was d in the Beuate, to day,
with « nly one dissenting vote, that no fureigeer shall
be eligible to office,

The weather, this morning, was mild and pleasnt,
bu' this afternoon it changed to rain, with cold esst-
pely winds,

B —
FEW CITY GOVERNMENT OF CINCINNATIL
Cisciskati, Mouday, April 9, 1855,

Th: 1ew City Government was organized, and
wen! into operation to day. Major Farran sn.
pourcat, in ki I.augural, hia determivation to en-

force the city oroinances.
The fupernl of Movroe tock place yesterdny, and
ped off quietly  About oue thoussnd perous

in the procession.

e et
MUNICIPAL ELECTION IN LOUISVILLE,
Lovisvirie, Monday, April 9, 1855,

At our Municips] Election on Saturday, the Know.

ivgs swept the city by a tremendons majority,

ber, the Mavor, ope School Trustes, and two

ueilmen, are Know-Nothinge. Os the liquor

ion, the enti-liquor party had a large majority.

election pes cd off quin 1y,

—
ARREST OF A GANG OF PRIZE-FIGHTERS,
Puitanerrai, Monday, April 9, 1355,
Marshal Murpby of this city, with a posss of offi-
eir7, went this afternoon to Springfield, D:lawars
Ceunty, and arrested a party of 25 us, principals
mnd scoessories in & prozefight that was going on
there, The principals, Danicl Smith and John Bmith,
r. beld to bail in the eum of 82 000 and the othera
bonds of $300.

———
FIRE IN WINUHESTER, MASS,
Bostos, Monday, April 9, 1855,

A fre occurred in Wicehen'er, Munes., lnst night—
destroying about ten thouzand doliars’ worth of prop-
.xl—eh.h&y bt-'lonﬁinx to Mreears, Rabert Bacon,
Joba H. Bacon, and Parker & Co. The proporty
covnis'ed of & fel'.manufaclory, saw-mill, and two

ng-houees,

- —
THE SUPPOSED MURDER CASE,
Pruivanerraia, Monday April 9, 1855,
. No trace has yet beea discovered of the person
who hlu;;pmsﬂ to bhave murdered the old German
woman who was found in tha woods yesterday, with
ber throat cut.  Alexander Nobles, who found the
body, is in custody; but as yet nothing has been dis-
cleeed to criminate him.
s SPERNS
ARREST OF THE CREW OF THE SITIP JAS.
CHESTON.
Corrsnia, (8 C ) Monday, April 8, 1855,
Fight of tho crew of the ship James (heston,
abanconed st ees, arrived at Savannah on Ssturday
tast, in the Dutch ship Two Frignds, and wers taken
into custody on enepicion of having murdered their
captair.

—_——
MARINE DISASTERS.
Nowrork, Monday, April 9, 1855,

Tie brig Mary Perkivs from Boston, bound to
Alexardria, with an assorted cargo, put in bere to-day
with the loes of ber foremast, _
Th+ sohooner Gardiver 'ika, from Porto Rico, with
n cargo of sugars and molasser, bound to New-
Yok, aleo put in here to-day with the 1oss of fora top-
mast, tpars, aails, and deck load.

—_—
THE OH10 RIVER.
PITTsnURGH, Mand:e-. April 9, 1855,
Tha watcr in the chanvel in the river, at this point,
{s reven foct nive iuches deep. The weather is clear
and miid.
—es.
COURT OF APPEALS.
Arnasy, Moudny, April 0, 1855,
This afternoon No 03 was argusd,
Calendar for April 10—Noe. 04, 53, 38, 59, 60, ud,
67, 68, 70, 79, 15, 52,

—_—————
DEATH OF AN OLD CITIZEN.
RemenecTaDy, Monday, April 9, 1855,
Thomas Palmer, Esq., one of our oldest and most
yespectabla citizens, and Recorder of the city, died
fLis morning of consumption.

NEW-YORK LEGISLATURE.

| Spacially Reported for The N. Y. Tribune. |

SENATE....Aruaxy, April 0, 1805,
HEPORNTS.
Mr. HUTCHINS—Relutive to Atlantic-av. and
Bebuyler-et. aud Brooklyn City Rsilroad bill, aski
o Le diecharged f:cém the further considerat'on o

the su eed to. : :
Mr. UBEN.AI‘SON moved to recommit the bill to
apotuer select committes with power to report com-

lete, and that the Senator from tue ITd, (Mr. Hutch-
rw | pame the Commitiie. 3

The bill waut to & Select Committee, to be smended
by tue President. =

Mr. SPENCER—-To incorporste the New-York
Tadies' Home Missionary Soociety of the M. E.
Lhurch. Thied reading, .

Mr, LANSING, relative to Bonrds of Bapervieora
M selng real catate cmitted by the Assossors. Third
reading. Abo, to facilitate the incorporation of Hor-
ticuitural sud Agricultural Bocieties,

AMESDING THE CONATITUTION,

Mr. DICKINSON had cotsent to offer the follow-
it g resolutions, amendatery to the Constitution

Keslved, (If the Assembly copcar) That the flowing
o ndment be projosed to tie Constitellon of this Biate, and
Teic 1d to the Leghelature to be chowen st the next grueral
.‘.u aof Berators, and be poblisted for the three montle
Previone tamakic sh cholee, lo par-nsace of ths provisiose
of the ‘ot pectbon of tho 19tk mithels of saad Dovethtation

Anend set onw cre, twe three and twelve of ar'icle seven,
¥ ihat the satue rend aa (aljow::
Evevionw 1} Algr

pa)ing the sxpenses of collsetion, super:
Ister fanes and ordinary repaits, t

shall be aporapristed
the

wd t s esch ey yoar of the revesuce v’
Bint mmepcivg on the fire cay of October, 1825,
e o ' i, es & slehing fant 1o the luieiesl
m the p it el alof thit part af the Btate dobr ealled
Coral Dbt Voe ndleg wuch smmonut s may ba borrowed s

ke
) Boe s atke T B dod A Lhe second sectlan of this ardcle; wuild
same shall Vo wholiy prid 5
i cumplyicg with the sbove provilas there shall b
Spiaograted et ret epart cul ol the snrplus tevennis of the
te Pupalale each ficeal yosr go=mmuescing on the frit day
§ 1} ;i wntl the tine :

pristed and sat spar

o teokion ray the interssl and exile
o6 ok Canal Debr snd vioer thet perind sheo
{8 5000 in earh feeal yenr soa aioking fund t

intorest arid redecmn the p locipal of that part of the
Cebt galled 1k ) Fuvd Debst, lneluding 'he dobt
erem of the Stoe’ credlt to Rallrond Companiss which
Bave toiles to pay the interest Lheteon sed also thr conliagent
60'tcn Biate i ek loased &3 lucorpore’ed campaiies whisl
bare hing prto paid the interest thereon whenever wh for ma
y vnl e may bicos e s charge oo the Trasiaty o Oen-
ol Pund. uatil the same abiali ba wholly pald. Aud the prin
the siuking fuods crested by this eaction
el ohall bn wa ty applied to the por
¥

tha ard interewt
and Looglulute o
Boss s for b '3,

Ard if the 4t of the moneys 0o Lhe Geueral
#oy time be deforred by ress-
io eection for the Canal Dot

\!
on of the palunity T oo u“se
Rizhing Fusd, the sum 00 defercd with quarterly interest

therrem, ot the thep curten 1.te o '-1 b nald €2 the Clenersl
Furd Dabt Sisking Foud o s o we 10 cas be doge o onalesnly
witk tle just righte of the eredito: clag sa'd Carsl Dabe;
ot ol retuski der of sush rewennen f! say themimof

U001 8 whall be appropristed in &
B goveisuent.
The remaluder of the reveunes, a'ter complying with the
Wrieding providore of ihis mation, ahall be appropristed to
purposes ax the Ceglalatore mas dirent
BEC L The Legw'sture shall borow such an wmount of
aﬂ-ﬂnu’ be reocasery Lo complete the Eo'srgamont of
h. Erlp, the Ouwegn, 1he Cayurn, and Beoeca Uang's and
'U:?- the Jocks of the Clemung Causl Atd Foeder uud the
Mok of the Champ sln Casal, whenever, from dilapidation or

b year for the support of

deeay It #all be cecomary Lo reduild them. and to complete
the ‘ha River and a..!-n \'mvél:nn'r. mru‘od. tht

amoust thus borrowed, with the Canal Debt, na ic sbinll rx-
1t cn the fint Ay of Octohar, 1858, shall not sxesed in the
wman of a0 108

#rc. 311 the eaid sloking funds provided <

shall not be sufficiont to rodesm any part of hl;ﬂ?:'d":':
Py the Inte: et of said debis, or siibor of them, whan thay or
any part of them bees ms fus, the mesns to nl:hi', oy nsh
defcieney aball be provided by lown on the credic of a:l1 8.0k
teg furd  Any loans mede ::!iﬂio of this or the precading

webiog the-rof No laterest, 1o soern= aft Iy, I¥ y

pod on the Genal revenne cortificaies l::r‘?d. :.dl.?s't:?.;::
wishoms of rho&!l"{l‘; ofthe Lews of |B5]  No part of the rev
ennin of the Cannle, or of tha fonds borrowed under this ar
thele, sball be pald arspnlied npen or in consequares of nn
allexed ecntiart made under chapter $45 of the Laws of 149
CRieptto pay fur work o mater'n! farsbbied prior 8o the firet
af June, 1062 Tha sates of toil on peraoes and proserty trans
o nnld‘;: the Canals shall a0t be retuced helow choge for the
“l:i:lllllh:l"::;dl by the Canal Bowrd with the concurredes of

eott acts for work or materials om apy ey ¥
:-,dc “-‘!;h.ulh- pnuu"h d;ul.l‘ offar te do u’n ;‘Jr::: I';:
me omait re, Wit
fura mr m’. ¥ 4 7 SRS SN ity '5
I T aeept the debly apecified jo 4

ten wnd clnno" thin article ’::cm CI;I.T}L‘:H;
fractad Ly ot on bebinll of this Brate, uilese gu s
wuthorized by a Inw for soma single work 6. e% act ta ba dis
tinet y wpe thareln . and such Iaw l'il!’i»;- wnd prov. de
tor tho collection of a dbiect sntusl tax 1o pay, snd nﬁ:l-nslla
pay 'be interest on such debt an it falls dne and witopavand

dlscknrge the et of such 4 i
the lm..n of Ihl’:‘:‘ﬂ":el!ll[ 'h-nu’.k wikhia thirty years from

Ko such law aball take ¢ Tact nntil it shat »
tiew hyve been sutiminted (o e pacple nu: 'ﬂ:.f:::::.';.
=njn.a'l?,nf|.|] the voles caat for atd sgainst it ot sash olec

n

O the fiznl passae of such bill
In'ature, th: :unl:;:ﬂdﬁw m.zl: ;%h:::‘:\.: :?-E.‘hli
difly entnred en the jonruale theraof, and shall ba, ** Aaall :hia
:. ::ll plv‘-”ud oughit the same Lo regelve the m.';u“ of the

L4 "

The Leghlature wivy at i wfiar
Inw by the peopie, i Bo :i?ll u:}'..lh hnrmp:ﬁz?z;fu.:sh

ruanen thereol repeal the same acd may ot any tima 1."!
aw mllgm contractiog of any further dedtor liabile \m’j
der much lnw. But 1he tax lmposed by such set o proy rr i
to the debt and listliity whizh may {uu been uaptr-:‘;-d i:
tpnuun of such law shall romais is forse and be Lrrepesia-

e red be senuslly collected until the precnads thareaf ehil
bave made the provhion heretnaftar wpecifind to pay and dia
charge the lute:eat and poincipal of sush debt and lisbilicy.

The miney atle'i g from avy Iann or #tock srevting any deht
or liahility nnder (he provieioos of this articls shall be aspliad
to the wesk or chject epecified In the act sutharizing such debt
or linbitiey, aed for no other purpose whaterer,

No sach law shall be submitted to e voted on within three
wonthe afier Jis pasmages, or 8l auy ganars eloctios when an
ather Inw, or any Il or aby amendmest to the Conwtitation
shinil be subamitted to be voied for or against. '

) SPECIAL GRDER.

In Commi'tee of the Whols, Mr. BARNARD in
the Cheir, the following bfls were considersd :

'J.l;nd eot.bri;h‘s Board of Railrosd Commissioners
and difine their powers and duties, Progress—S :
lect Committen 10 report complete, o

Mr ROBERTSON—Iun relation to the Tressurer's
fres of Westchester Co.  Third reading,

3 STECTAL ORDER,

The bill smeudatory of the Ewmigrant Passengcr
act was f«l]cgj up. being upon its third roadiog,

Mr. WHITNEY moved several amendiments to the
Lill, which had been suggested by the Commissioners
of Emigration, making it & separste act, instend of an
aot amendatory of the lsw of 1240,

Mr DICKINBON bad consent to csll up the reao-
Iution relstive to naturalization, At this 1ate day of
the serwion, it would b impossibla to dwell at longth
upon thia subject.  The il befora us provided to
sund ihe koﬂr emigraut home, sad the resolutin
Jm.‘ ifis that they shall not vole until they have
ieen here 21 yenre,

[Mr. D pent a messenger-boy for Mr, (iaodwin,
bint the boy rep rting that Mr, (. had gone home,
Mr. DICKINSON woved to make the subject the
#pecial orcer a7} o clock this evening,  Aygraed to, |

Mr BISHOP gave notics of & bill to amend the
MW CLARK

& 3 , B majority report favorah'y al-
lowing illegitimate ohildren to inherit property ia cer-
tain cares  Tabled. FERAITAS S

Mr. DICKINSON, notica of motion to suspend a'l
rules of the Senate, and joint rales of the two houses,

Mr. BROOKSY, favorably, to iosorporate the Neow-
York Coneuroption Hospital,  Third reading,

HIGHLAND COUNTY.

Meogsrs. HOTUHKISS and BARNARD, to whom
was referred the numerous petitione for, snd remon-
arances agninet, the erection of Righland County,
bave at last reported upon the subject. They are In
favor of the projuct, .

THIRD READING OF NILLs,

The followiog patsed, unless otherwiss noticed :

To estalish Free Sehools in Distriot No. 1, in Cae.
tleton und Soutkfeld, Riehmond Connty.

AFTERNOON S8E8SI0N.

twa, thres,
oreaftar ¢ 5.
doht ahali ba

HILLS TASSED,

For the protection of Enigrants, second olam, |

stecrnge, and deck prasengers,
Concerning the Gowanus Canal, Brooklyn.
Kelstive to the appointment of Police Court Clerks
in New-York,
- H:ilnli\'e to the circulation of Iagims and Trust
urda.
Authorizing the Board of Supervisors to correvt the
Arseesment Kolls,
Torepeal the act crealing the Sailors’ and Boat-
men's Friend Soolety.
To amend the charter ef Hobart's Free College.
The Senate then took a recees till 7 o'clock.
The bill to suthorize the Doard of Supervisors to

nee senls wee !)mtd.

The naturaiization resolutions of Senator Godwin
were thew caled up, and now, at 11 o'clock 1. M
are under cobate,

i srrce
ASSEMBLY.
HILLS PASSED.
To emend the ast for the iacorporation of Inrurance
Companies, presed April 10, 19489, )
Mr. BLATCHFOKD, from toe Commit'ee of Nine,
raported the following bille as proper to_ba reported
complete: To amend the chaster of the Panams Kail-

vosd Comwpany; to iceorporate the Baptist Historical |
Sceiety, New-York; relative to unclaimed expresa |

frelght; limiting the amoeunt of cirenlnting notes to

be sued by the Saperintendent of the Bank Depart- |

ment on bonds and mortgages; relative to the Sec-
ond av. Ruilrond. )
Mr. LEIGH moved to except the Second-av, Rail-
road bill, He said this bill had twice before besh ex-
cepted, It originally bad the tite of authorizing the

construction of & Lridge over larlem River, The

construetion of this bridge would obstruct she navi- |

gation of Harlen River,
Mr. WATERBURY denled that this bill had ever
bad apy other title, The brilge was necessury, and

it would have a draw for the sccommodation of ves- |

vela, The olhject was marely to aflord 3 commueics-
tion between New-York snd Westohoster, Co,, and
aleo to foree the New:Haven Riilrosd Co., off the
Harlen track  The runuing of thelr ¢ars on the Har-
lem track endungers Life aud limb.

Mr MUNDAY moved the Frerm-n question in
sgreeiog with the Committes In their report. Or-
dered, and report syreed to. X

Mr. O KEEFE gsked consent ty give motiea of 8
Lill for the repes] of the act for the Prevention of
Istemperance,

Tue passnge of bills was resumed, sud the foliow-
ing passed: =i ;

T repral the act for the cygalization of taxation.
Lost—15 to 4

Mr. GLEASON moved to take from the tabla the
metion to 1 consider the voto by whish was lost the
bill in reiation to the collection of taxes on lande of
ponreridents, oud to provide for the eale of such
Jonce for unpaid taxes. Carrled

The privcipal object of the bill baiv
Ceut lands shall be solu and redecme,

that non-reai-
ia the City of

Albsny, iostead of in the Countles where locsted, &

cebate on the motion to reconsider sprang up. o

Missrs. GLEASON, WELLS, WAGER and MAY
gustained the wotion, wod advovsted the paeiaze of
the bill

Messrs. J. BENNETT, WHALLON and STORRS |

oppeeed ils pessage.
pl‘hr ila.-url:.- [ '.Ifl.l to recopsider the vote.

Mr GLEASON acked comsent to insert an anand
went in the bill,

Objeoted to,

Mr. (3. thew moved to recomait the bill, with ia-
et-uctions ro smend, Carried,

Mr. A G, WILLIAMS meked covaent to give o)
tie s that ot an early day he would move for the sue-
pension of tha 47th rule in erder to apable bim to
move 8 reconsideration of the vote on the bill eatitied
, inend the act entitled un act relative o
Tuction of ralrosds jo cities,” passed Apri

to by Mr. WATERBURY.
va the Purtohester Fire D2partnent.

To i saniution of Macuiscturing Cor-

ilitele the i
poraticus, sad tecure the payaent of their debts
withint prefogence,

For '.l[: appeintment, by the Govarser, of three

Commistioners t loeate 8 retond Lunatic Asylun.
Recens to 4 P M,
AVTERNODN SESSION,
The several Canal bitls were reported cum;
aud ordered to a third resding.
DILLE PASSED,
To f:eltiiate the servico of procsises on losurance
Companies doing business in this Stata,
Relutive to the election of certaw Jadicial
in New Yerk Clty. . e
T confer on Justices of the Peaca civil and crimi-
pal jurisdiction in oases of Asaunlt aud battery.
To amend tte Charter of the Maghsttan Insurance
‘gInpany. : ol
: ‘1:.".:,5.3 certain Rullway Companiss 10 aid ia the
corspuction of the Lebsnon Sorings Raliway.
BVENING FRISION,
Mr. COCKS brought in a bill relstive to the salsry
of 1he Adjutant Genernl of the State.
1114 REFORTED COMPLETE.
"o aind the Charter of the Kings County Matusl
1t parance Company.

lete,

officars

Pauperism and Crime, Ohjected to, | I
| longed in part to the radiance of bright faces and

| #mart toilete ameng the suditors.

T B i et
‘_.‘:’m the Baptist Historicsl Soeiety of

The Second-av. Raileway bill.

To alter the Map of Nos-York City, sosa to inclole
Bloomingdale-squara
C‘I;’:uud the Charter of the Naw Yark Cantral
The i‘gonn aud Birghamton Railwsy Town 8ib-

To amend the Charter of the Panams Rallwsy
Compery.

To amhorize the recording of College and Academy
Charters.

1‘1; regulate the distribution of the sseets of Saving:

arke, '

To_authorize the Attorney-General to discontiana
the suit sgainat George W. Newall,

Mr. COX reported in regard ta an investizgstion
ri -fm-th-;: the Hamilton-square bill, sta ing that that
Bl Lad been alsered, but by whom he could ot as-
certain,

The Genersl Supply bill was thap taken up in Com-
witte, ard will occupy the House unt!] after midaight,

An sppropristion of — thousand dollars 19 the
Hobast Free College was added.

A mothon to edd to it an appropriation of oua thoa-
sard dollars for the I'rison Association of New.York
was rejected,

TRIBUNE ANNIVERSARY.

The completion of the fourteenth ysar of Tae Nw-
York Darny TriovNe was gotized yestarday after-
poon by the * Tribune Clab,” consisting of most of
the Proprietors, Editors. and Reporters of the es'ab-
lishmert, a largs number of whom dined together at

tindsnce of & dozen or more, there were still thirty-
#oven persona at the table, of whom thirty are directly
employed in editing and reporting upsn thia sheet.
Deaide the very agreeable ceremony of insugurating
the fificenth volume of the paper, the oocasion was
ore of additiopal interest from the fact that the
Editor-m. Chief, Horace Grerrery, loaves this mao-r.
ing for Boston, whence he will, on Wednialay,
sail for Europe to join his family, attend the oe-.
ipg of the Worlds Fair in Paria, and perhags
#pend some months on the Continent. The gathe:-
ing, therefore, rerved the purpose of a general lagve.
teking, and Mr. Groclay waa entertained as & gnes®,
After n very excellent Malne-Law dinner, Mr. G,
made & short 1pecch, indicating soma of the lead ng
characterie‘ica of Tie Trinrse, and prossuting the
Ideal of what he hoped the daily joarnal—and this
in particular—would be a few years hence, Bix or
seven of the Assistant Editors were successively

the Club nljoursed to the **never ending, still be-
‘i gisning ' labors of peneil, pen and acizzor.

Fonr Evrore.—Among the pwsengers who sa'l f om
BEoston to-morrow for Liverpool, are Hornce (ereoloy,
Wil ium B. Durcan (of Duncsn & 8herman aod sov-
eral others from this City.

MUSIC AND THE DRAMA.

WILLIAM TELL AT THE ACADEMY.

The productlon ¢f Rossini's grand Opara, IWilliam
Tell, nt the Academy of Mucic, Fonrteonth ot., 155t
pight, in an elaborate style, is & marked eveat for the
muslcal world. It is the first time that celebrated
work, tranelated, bas been produced on the bonsds
of & New-York [talisn Opers-House, thourh origi-
nully glven at the Académic de Musighe Pacia, In
1825, and still maiotainiog its place there a2 & fiat.
claes piece of art, and havieg been transplanted to
this ecountry by the New-Orleans troupe, and even
plased in this city, darivg m peregrination hither.
Such being the fact as rogards its former production
hese, it would be well, by the way, for the bills to
bave thelr statement correcte], which ssseri«that it
i now given for the firet time in America.

That a work like William T/, world-renowned,

with comparative claboration (for we do not ecount
the touch-snd-go peripatetic porformances of onr
New Orleans friends as indigenona to this city) sug-
gents an observation on the peculiar diffioulties of a
comporer’'s getting & hoaring, whon Lis opera s very
elaborate, with many characters; and, in auother
point of Yiew, indiontes the progress of the operatic
art ln this country, vince the ret comp'ete one was
brovght cut here only thirty yeam ago.

That there should now be tho resonrces to render
a lyrical dramn euch as William Tell with oach part
falily or ably filled, whh a numerous choras and or-
chestes, and soenery which would do eredit to Eu-
rope, and all in an Opera [Touse hardly surpassed by
sy shroad in eplender, ia Indicative of a rapid pro-
grees in the ability of the City to compiss great mu-
sics] undertakings, and mrreover, we trust, of its
power of appreciation. Whatever mcoesiis to al-

ivg been o lavish y given durivg fall four moutha to
Grisl and Merio, (a period aslong as the Italisn
Opera ventures to perfurm in the grast capitals of
Paiis and Loudon duricg a year,) that it is no test

judge of the attendapce given it at this moment.
Thie was evident in the very slim honse praeent at
| the Academy Concert on Saturday—n plece of pover- |
ty growing ss well out of the exhanstod sesson as the
fuct that the musical world, not anxious to hear su
¢ld and oft-presented piece, were resorving them-
selves for 8 full sttendavce at the representation of
William T'¢l, last night. The bouse, however, was
splendid last night, owing to the great publicity
which has been awarded to the event.  Every avail-
able place from pit to dome was filled. The fashion,
taste, erudition snd di'ettantelsm of the town were in
full gathering, to hear, tosce, and to bs seen; and
tacle was not confined to the stage, but ba-

Widiam Tell, though given in ltalian, is a Freach
Opera composed by Roasini for the Parls A ademy of
Mutic, under pressure of the deminant taste of the
establishment: always, of course, subject to the mad-
ification whiol & man of geuins must briog to bear

| wpon bis subject.  The length of the piece, the vas-

noss suid coutrasts of the stage forces, the number of
the principal charactess, the wouf of the ballet, the
awbitionsness of the reenic department, the extent
and prominenee of the recitatory or declama’ory por
t'on of the vocal part. the number and officacy of the
chorusee, and the dlabarstion and sonority of the or-
chestration, all are charscteristic of the Freuch Grand
Opera Butit isthe Freoch opera wi b a diffsrence,
| and that ditference sn improvement. It is the work
of astronger hand ae repgazde a knowladps of aifaet,
than had yet woked for the Fieach stage up to 1829,
not excepticg any of the classics.

The present periection atialned on the stage of the
Pais Academny, which by evmmon consant is regard-
e ae the model Opers-House, whero avery scone 15 8
bisterioal pleture, snd every detsil, from the repre-
#entation of maesive architecture to (he tis of & su-
peruLTEern ¥ 8 shosating, is re-producsd with acoura-
| ey from the reslitics of whatever epo h, as delinsated
| o II:L“ilnL: wutks, 18 the resuil of a serics of progresa

ive Isbors, which have oceapled its artists since the

time it woe instituted by Louis XIV. It may not be
insppropriste here, while noticiag the transplantation
of are of the Paris Acndemi's grestest workeios

comparatively worthy siyle to our own stage. o trace L

the cradusl stepe by which, in France, with even
Government aids, the sttainment of that perfection
bas required so long & period, and o contrast with
that resait the swift progress made in this couatry
sicce the first attempts at Opers, a8 we have men-
tioned, thirty years ago. ]
The medern Freneh Opera bs of Italian origis.
The Iatter began in Florence, in 1532, But it must
ot be tnpposed that musico dramatic rey ‘ations
| were ever extinct, o that the Charch mysteries, as is
| emphicaly and almost universs/ly ssid, kept dra
| watic or musical works from oblivien. Their need
of the popular beart has never died ont, bat the form
it took urder the auspioss of the father of the great

the Irving Honsa, Althomgh ahesnce from the city |
and imperative buainess within it prevented the at- |

called up, and after n ploasant session of three hours, |

|
|
thould require twenty-six years before it is rerflered |
|

tend Williom Tell here, it must be borne in mind |
that the opern seascn is now, progerly speaking, |
done; the enthusissm and meney of the psopls hav. i
]
]

whatever of the sucoess of a musionl enterprise to |

Gell'eo, elevatad it to (he rank of sn institation capa.
b e of scientific sud artistic development. Tae Apoiio
ol the French Opera, under Louws XIV, was Lulli,
b rn in Italy, though going very young to France.
He wrote to pleasa the Koz, and wav lord pars.
Bount in his department. His music now would not
be listened to, except bere and there 8 bit; but still he
war & great man for his time and the resources at his
commard At that period, thers was so little artistl:
o amutica'icn between Fraves and [taly, that the
forrer country remained ignoarant of the advazces of
the latier ic wasioal art, and while Frarcs was blar-
ditirg awsy under a combinntivn of snuffls sad
screaming, called the |yriesl drama, Ftaly was rapidly
perfecticg the voice and the vielin, prior to szeaptiog
improvements in opera-writing,  OF the great [iatians
[ of  little later period, the best known is Piosini,
His drazstic works would interest noy tarvefal audi.
erce to this day, and they were about the first emi.
pent Dalise jroductives which were given with
tecccee In Paris, and contributed to break down the
old Freveh soreaming declamation asad cluny
rhyttm

It is worthy of remark. that the mas who muinly
produced the French Revolation, Roussean, |ike wiss
revolutionized the muedc of France Hinself a
gcrions, sud, to some extent, learned musiclan, aod
the author of & Dictionary of Music and some oparas,
gifted with that artiatice spiritual sense which made

Iyrical sadoese of fucling which makes the prophet of
natiors, Lo snw equally the faults in the harmonies
of society and thoee of the drama.  The eamis nerrous
orgaclzation whisk esused him o lash faty ob'ivion

mwade bim a's0 divive their contemptible character
off the #*rge; and hences the Contrat Social, withoat
which tbe Frevch Revolution would not Lave bees
precipiteted, or Roberpietre had his tex-book on ths
deformitien of the then existir g society,

While the opera of Devin du Village, by Roussoan—
or as gome say, not by bim, bat stoles—was eojoying
its popularity, in 1752, a company of I1a'ian singers
came to Pasis and obtained permission to perform at
the Academy, Operas of Pergolése, Leo, Rinaldo, and
others, alternately with the Frenob Opera. Ro iseasn,

rimm, and othurs of the Encyclopedista took part
with the Italiavs and sgainst the French, and in op-
position to the objections againet his opinions, he
lsunched forth his celebrated Lettre Sur iz Musigue
Francaise. The quarrel grow so high thatthe Court
took part in i, aud Madame de Pompadour was for
the French side. While the French musical drama |
was g0 exorciecd, Ttaly was not idle with her reforma.
Bome inpovetors appearsd oo the abases of the dis-
play of song st the expense of sentimen’, bat it was
reserved for Gluck, who had been some twonty yaars
in Italy, writiog operaa in the old fashion, tsaim
at arevolution. Supported by the illastrioss Padro
Martini, of Bologoa, the greatest con'rapuntist in
Europe, ke intzoduced lis celebrated musical drama,
in oppesitionto shie musical operm. e went {7 ** the
“erue’ and not * the basutifol” when the Iatter waa
to 2et forth the nirs and graces of the slagers in op-
positicn to the text. Eventually he came to Paris,
acd then and there raged a musical war, io intensity
and ferocity presaging the political revolution which
followed. Inthis City of New-York, occuplod with
foreign comme: ce, ieland trade, the backwoods, and
all ereation, we canpot divine the concentrat.d ia.
tenwity of the war of the muses round about ths lugu.
rious Court of Lonis XVI and Murie Antoigette,

opera formod & principal one, and henes all chamgzes
and mooifications of \t involved bitter partisanstip.
Abt (s, too, went into the fight, and the post Delas
Harpe also figured among the gladiators.

A o loction of the mosioal pamphl.teeriog of that
period In exceedingly curisus, The question was
Picctol or @luck—Gluck or Plecini—the Ttalian
sweetpess, passion, grace, and oven vocal display, or

ion and

Lim the tescher of legislators, and with that duk |

peaiwig colduoes an 't pomposisy in the French opsra, |

wiolly oceupled with their pleasures, of which thy |

roore, which ws have now befors us, containe tesnty.
cre pieces besides the Overture, coveriag 327 extra
lorge peges. The fiuer, the Owerturs, is particalarly
¢ lebrated from the fact that it conclndes with a
€npoelike military pas, very popular. I firstslow
novement is for fiva violsncellos solo, aceonpanied
Ly the other baswes: & timgular and povel combing-
tiop, markiog an wnovatiog spinit  Thia s sacoseded
by nn allegro, representing a storm: & descriptive or
st ggestive pirce for the powers of music are not thws
of the plastio arts).  As descriptive or saggestive this
movement is very bad, and as great & botch arthe
# wm movement in Becthoven's Pastoral symphoas
| as musie, simply. however. no axception can b takea
| toit. This iafollowed by a Pastoral 3-8hs move-
| ment for the Eoglish hore, or |arzer haatboy; a per-
fect gem of characteristically Swiss beauty, in its
form snd aceompaniment. |mmediate!y this raos lato
| & za7 lwperative sort of allegro of & military dance
| bind, surmounted by a finale of dazzling brillianey,
| where the resources of modern violinism bave largs
| play.

No I ihe Intreduetion, is on 32 time, a patoral
movement, opening with the violoocello in hurdy-
gurdy fifibs—mivus the third of the chord. Those
| ford of grod composition, painting rursl ssrenity,
ebould listen deveeily to this. Then comes a piecs
In 6.3 time—a chanson of a fisherman respacifady la
the rear of the scene, where water can rua without
putting ont the feot-lights and drowning M. M wretzek,
1i iz not particnlariy ssbient, but bacomes interseting
ar the characters in front join in it with their mslodic
conpterpoints, including somea noble declamatim by
T4, the baritene.  Thia fa connected with & chorus
irep'red by heasing some mountain horns within the
#eens —the signal of reat from laba-—and tha presence
of the vercrable Melothal at thelr paators! fis, A
recitative by Mulchital sud a chorus, ia 4-4 time, w.l -
sccompanied, praising marrisge i goneral, taros out
8 4 movement, with move rapidity and sonor 1y,
88 a peroration.  And here commencad the first cut
of the long work of the asmpossr—ton long for this
aide of the Atlantic, sung in & langnsge foreign to the
peopls, and even too long for Paris. where it ia als)
cut, but not to such an cxtest as is here done. A
recitative by Tell leads to a peminisconce of a
honter's chorue, and to

No. II. A duet between Tell and Arno/d—ons of
Reesini’a best efforts. A charming melody is the
lover's apostrop he,  The conmoiseeur will ohserve the
judicious treatment «f the volve in this work. -and
compare it with scme exazgerations of & later dats,
where brass breaks down hamanity, This dao has
three distinct movemeuts—the (irst whare the or
chestra leade, and the voice is interlosutory: the
second whors the voice domisates, and the third whers
the voice also leads. The public conriders interlocu-
tory music as uninteresting, and yat thers in a achool
now forming iu Germany for making it rule—an avent
this generation will not behold, A little bit of pastor-
al hurdy-gurdyism follows, whizh Roesini has not
hezored by givirg it apamber. Then we have

No I11. A choros, a aweet, fowing andants, Inter-
spereed with recitative.

No IV s juciclous’y cul,” in tha Italian version.

No. Viaa Pas de Six, where the comporer takes aa
much pains with o daoce as with a scens, This is also
cut

No VI, Chanr dan «
cut bodily.
| No VIlisthe dramatic finala to Act I Itopens
| with sgome * harry” music, describing the haale of
the fugitive Swiss, Leuthold. evcaped from Gesler's
| mivions, A Recitative, dangerously [yog, translated

A chorus with a danco-Iscat

Swise color, but the melody wanting the squirencss
peceseary to ready blesess cr popularity. It
i very intenso—bat not tonder —tecderness not baing
thoch ristic of Rosinei's musio—bat belongine
t- Beliion beyoud all others and beoes his unequaled
popolarity—for in the yews of life word baring, love
1 ee—it in ell-io-all—aud then the lovepoet Gade
such worship aa noother Iyrist can, whe cold saaly-
'« i wfter years hasnsurped the place of trusting, wa-
v uiring emotion, which receives lmprowions e the
rore doen the sun! ght ard asks ot eboersfore it is 0o
The sria above is conductsd by some laterlocntary
Douric to & final majestic allegro, where the young
Arnodd luvites his compatrio®s ta follow him to b stde.
This air requires prodigions energy, and made the
fo ture of Duprez, whe waa able to take ite high C
in chest voice—at which the house rose, When bad
o gore aided Daprez, the wits in Paris aswed to eall
1 dvam Teill thie opars of Duprea’s C als
ail tbe rest. This scepe Is muck cat ia the Ltalisn,

No. XX Recitative and Trio s cut out, and the
sl ls burry wusio, withont siriking laterest, the
stage effects of & storm om the lake and bost
Gesler, Wialiam Tell Nlﬂ‘ the ,‘“ of masesl
poiot A chorus of Swisetriumph and of thankegiving
€100 the music of the opers.

The characteristics of this opera are thoss of viger
in ke dramatic troatment, and accarate loosl esloring
in em Alpine view of the question, It contalos master-
piecen of design. The wixed quostion of whether
mun« wionld be true or beww iful, or beautifal alone,
w Lere settled, in 8 degree, for we have true music
whch is pot beantiful or eaptivaing, aad that which
is Loth. The old eontest, however, yot rages. The
true dramatic school will nat be bousd by square
e lody—thatis to say, eighi-bar phrases, asswering
to ivur lines of veres, the second line ending with &
seni-cacence, not on the koy oote, acd the funcih line
enoiog with a foll eadevce on the koy note original,
or tte key-note of the foarth below major, the thied
be'ow miner, or the third above minor; or if the
kev be C, modulations to G major, A micor, or B mi-
nor.  Dut the beastiful opers school insists on
Rheso thirgs as necemary to the origioal outwork-
ioges of melody such as the beart prompts end
the head remembers. Take any melody, and, saviog
scma exception like the extra rhymth in God save the
King,—and it is subject to theas rulcs of simple troat-
ment—the very simplicity apparently of them, making
melcdie inspirations destined to be eternally popular,
ol tha more rare.  But as woon as the wolody is cub
short at the second, fourth or sixth bar, or runs into
otlier than the above keys as & cadence, it goes be-
vond the first promptings of national melody—such
as are fourd in all Swie naticnal masio—in Irish
music, in [talian or Spanish musle, or in sach mpar-
ishable melodies aa the Mareellles Hymo, To these
three medanlafions wo must sdd a barbarons Scotah
one, scd & transition of key capable of belng popa-
Iarly acceptable, nanely, from the major to the minor
by 1oducivg the third a half-tove. Thia is done in the
Morseilles Bymn, and (s very cominon in old French
wunle, such as The Song of Roland, the Troubadour,
ele. There ls an extra papular madulation affirmed in
tho waltz chorus of William el but it is borond the
commen ear, generally spoaking, and is scoephed
on account of the simple beauty of the first part, sad
its 53 mmetrical eoincldence with that portion of the
air. The exigencies of dramatic (restment canse
compoeers to seck to reconcils tho popular qualities
of o melody with dveper expression: hence they re-
#ort to trapsient modulations in the acrompaniment,
and to varlous profonsd, mystio, and noble outwork-
* fngs In that department, ndidressing themeelves to the
connoleseur, whils the airrenaine intact for the popu-

i into Italicp, follows, A flery minor allegro eusues,

with the chorns, interlinked with a prayer to the Vir- |

lar ear. Aspo opera is popular or diffusively dis-

gin—1le feminine voices praying, and the masraline | plsyed which dizpentes with these conlitions, we

softo voce uttering throsts against their tyranta,  The
antagonisms of party are exkibited in the perorstion
where the Tell party curdo the Geslecites, in all the
vigor of & modern stretto and its transcondent instru
e closing Act I,

the rigid adberence to the refined doclamat

dramatic melody. Unfortunstely for the Gilack
theory ha did not casry it out fully himaclf, for bis
Orpheun haa some pasasges of merely vocal dispiay.
Kouseoan was & Gluckist. [ took myeonto hear
Gluch's Opera ard he cried the whole time—that's
proof—sald Rouesean; besides this hie entersd, aficr s
long silence npon musical matiers, ioto s frosh pam-
plletcering campalgn. OQur limits will not permit us
to cite from the ** Memaires pour servir a I'Risdoive de
i la Revolution oparée dans la musipue par la Oheva.
" lier Giluck "—a wery rare work, cootaining the
cboicest discussions of the time—with the mot-
fote: Que sunt ampla ¢ pulchra dii placere pas-
sunt: Queoe lepida et concinna, citi sabictate afficiunt
murinm senaum fastiodiosissimum (Cicero) and [V
| préfera les muses avr Strenes. Mozart camato Paris,
but did not get & hearing for his works, tha Gluckists
then being in the ascendancy—and there being even
persons to this day who prefer (Huck's oporas to
Mozert'e. The effect of the Gluckista on the French
opera was seen in the works of their vwn eomposers,
Le Scuer, Mehul, aud other celebrities.  The coming
of Roesini to Paris made asort of compromise: he

Lowever, much of his own vein of melody, and his
own instrame ntation.  The opera In hand ls avidencs
of this statement.

We shall not detain the reader by tracing the various

" chas ges of the French Ogern up to the time that Rossinl

snd Meys rheer wrote for it wo shall proceed to give,
st orce, A rapid glazce a* the music of ths full #core
of William Tell, now before us, remarking upon its
L eautien ard paculiarities, 5o far as we can, without
mutic types. Precedicg there remarks, we copy the

| plot of the opera, which closely follows in its main

featnres the popular story of W, Tell, thus given in

the programme:

At 1, The peopls of the five cautons of Switzer-
lerd! are grosuicg usder the oppresion of their Gov-
ernir, the tyrant Genler.  Tell, who has already de
termired upon procuring their independenos, endaa-
vurs to excite the young Arnoldo, who is in lova with
AMatilda, the s'ster of Giessler, to emhrace tha exuse
which is flames his cwn patriotism. At this moment.
L ntholdo, haviog slain & enldier who was carrsing off
bi« doughiter, appears and im’,_llnrco the flabormen to
be ar bim aoren the lake. They all refuse, but Te/
ewbarks with him as the soldisrs in pureuit of him |
artive. In thelr rage st losiog Lim, they bear awsy
th e veperated pastor. the sire of A-xoldo, & privozer. |

Att 2, e, who has aurprised Arnoldo whils hav- |
ing an iterview with Matifda, iolorms him that hia |
faiber hae been murdered, In bis remorse, the youog |
man ¢emermives upon joiriog him. The ;-wq!o !
[ nterwanlcen, Switz, aud Uri, then approach. hair
laid, aed the cry isfirat breathed * To st s,
The cap of the Awstrian Governas, Gemler,
hae been erectsa upon s lofty pole, and all who are
precent ere requirid to bow before it Tl yolures
to ¢o so, and I}w soldiers, who recognize him, de- |
ponut ce h'm to Geasler, Knowing his fams as o marks-
wan, the Goverpororders hlm to jie-ce with su arrow
an sppls which is placed upon the liead of his son.
Teli isin despalr but compellad ts maka ths at-
tempt, succesta. Ar, overpowsred by hir smation, he
aivks luto the asios of bis (tiends, an arrew falls from
Lis v el
Ter, it 'f-."

or orGe s

Hn':u- the boy'a life in the name of thelr soverein,
| apd ol exly is borme away, ss ths Swise breathe

L lr cursee gpon fivaaler

- Act 4 4 -':’w vrms the people for the purposa of
| saviee Tk Mot lda, who bne restored tha pptriote

som 1o Lis mother, proposes to sve the father by re-
maitipy with them aa & hostage for his safety . when
a rtoim srises, and T'ell s seen stesring iha Loat 00
the laka, in which Cressler hna born him swaw, Near
ite srock, be takes 8 desperata le\p‘fs-:-n tha hoat,
ard marages to rejoin bie family, Genler effects »
japcipg o8 & more distant part of tha shore, aal
comes in purvit of him when T/l seizes bis arrow
ard takes o deadly aim. ik falls Tas first
blow bhus been etricken for Swis hb—a.-t:.

The Opers, last night, was cast as fullome

(Amstras |

viane ate
: At

In bis rage, the Gov-

i elain bis son.
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acceptod largely of the Gluck theory, lmprinting, |

it hat been intended for the heart of Gens- |

h of them to ba seizad, but Marids |

Act 11, No, VII, opens with a fortissimo symphony
by the orchestra playing the huntiog choras—alroady
o familisr through the Ecglish version of Cinderella—
ond then ensues an injudicions cut, leaving out the
chorus iteelf—one of the inspirations of the opera—
and letting remain & serere chorus of no particular
merit, surg behicd the scecos, deseribing the coming
night.

No. IX isan Air of Mathida, with an elaborate
ard rombro orcheatral introduction, aod when the
air con es it does ot strike the public ear.

No X s alove duo between Arnold and Mathilde,
contaiuing an interlocutory allegro, not remarkable
for love-fraught aecents; an andaute (familiar like-
wise, a2 © Lot thine eyes on mine mildly beaming,’
in the popular Engllsh version of the Opera of Cin-
derells of surpassicg beauty, apd markod by a Swisa
color, and a final allegro of sufticlent Rossinianism to
ntisfy his admirers. Tho a'legro ls cut in the It slisn,
| A recitative condaci to

No. XI =Trio for Arnold, William and Walter,
[ This ta a great plece of writing. Tha firet movamant
fa allegro maesteso; the d an and
Liro the amateur should pause, to coutémplate the
geuius of the author in wiiting for the tunor volce, s

approbend that no assertion or fortification of the

Gluck thoory, pure snd simple, (which Gluck himself
| did not, as we have before observed, follow strictly)
will entire!y dominate in the opera, but that compo-
rers will glve both purcly dramatic ploces, se well ss
meludic cues, with an uedercurrent of dra natic trest-
ment, .

Liut to come to the performanss of last night. The
orchestra of the Opers Hoose now numbers about
fitty performers. The bassea and stringod [nstru-
wents generally are better than the wind, Mr, Ms-
retzck led tte overture carcfully and vigorously, and
bin e orts were well seconded; but most of 1he effect
of 1his initial magnificent composition was lost by the
confueion which prevailed in seating the monster su-
diveee, which wes hardly accomplished when the
cuttain rese und displayed Allegri's beantiful sceno —
a mountaincus landeoape, with lake and watoefall,
e ttnges oceupyirg the foreground.

The irtrodnction was particularly well sung by tha
cl orus which hes been materinlly strengthonod of late,
and ow pumbers forty two excellent voleces, Tho
cotrance of Badiali an W, Tl ww grosted with
ajplouze. Ile was appropriately and admirably
dressed; aod we may say the same of all the other
principal charactors.  Great pains had evidently heen
bestowed upon the costumen, The chorns, corps de
ballet and evpernumoraries were likewise well hab-
ited, with the pxeeption of a want of variety.

It is all well enough to bave Giessler's guards in

L composers of the last century koew not of, The
arguish of drnald on hearing of his fathers murder— |
the trepsicnt chapge from the key of C ts E—thehar. |
ruwing repetition of the high notes, are something
wonderful, Here the sipger can excel the orator in |
rousirg the audience. The voices in the allegro coda
are overlaid by the orchestration; but it is very noble
#ooonity.

No. XII, finale to this sct, contains a modorate |
movement in common time—tke choruses of the
gutbering of the patriots of the different caintona |
makivg commron cause against the tyrant  Taers are
three chornres here, but the part deacribing the ns
eembliog of the partics 's wantisg in color and square,
bright, memorable form: the eubsequent coujuration,
a slow movement, is very lnarge and noble, but not
s effgetive as the sinilar scene in the Hogueno's—
the latter, bowever, by Meyeibeor, it may be added,
Los taken booily its most terribie * originality "' from
the trie in the Opers of Willism Tetl, aud 06 Mar-
e dllea Hywo.

Act I11 opens with & scene and air of Amold, No,
X1, whicl is cutout in the Italian version—ao we
cmit a notice of it

No. XIV is n march and chorus, vigorous hat not
memorable. This is cut.

No XV isaParéaTreols and Chorns. Thapasls

! Lagpy; the ctorm the celebrated Swiss 2.iths alr,

+ Swift ae 6 Saab,* that Mre, Ansiin, as Cindersils,
nted to sing 99 aweetly with variations. Toe pater-
rity of this exquisitely chbaractaristic and beantifal
sir. wo belleve, is ot Rossini's—that [a, e to the st
¢glit bars, The second are unquestiopably thaee of
the great man. This waltz ls sung by the sapracos,
the basses aud tegorn warking the beate in simple
cherds ard the orelisstrs remalse olent. A pssor
Zapce follows—cut however inthe lralisn versioa.
The waltz lathen retsken by the chorns, and runs
i to 8 feat ballet in B ssini’a most sointilly ing mood,
| No. XVlis s Peade Soldats—Soldlers dance—s
| tamiar bit of spen trampeter oted malody. Cai like-
| wige. A ccncludlry dance (with s eut, ton; doishes
| the feative music, Comes then a recitative, growiog
cstef the stirnirg fact or myth about Willism Tell
refusing to bend before Gesler's hat. A chorus of
soldlere, in declsmatory iz terlocutions with the or-
| hestra. exprens thelr feelings at seeing the redouhta-
ule apcher, sud the steetto wozis up with the ssizure
of Tell. He orders, in a recitative, Lis son to rejoin
1 s mother, but the lad is detained by the tyrant, and
‘L father obliged 1o sheot the apple from his head.
The acjuration of Tell 1o his son contaica s fin2 bit of
i bestral treatment in the violoscslios, A vigorous
| gon'e, of varied movements, (somewhat cut,) sad for
| ‘e moet part but little sddresesd to the popular sar,
clotes this sct
Act. IV commences with No. XIX 8 recitative,
air and chorns, of Amold.  Very vigorous, the opea-

uoiform, and & very nice aud ploturesque uniform it
i#: but the stapid Ttalian conventionalism of dressing
all the men of the chorus, whether representing pess-
snle or nobles, or what not, like s company of sol
diers, after ono pattern, as to cut and colors, and all
the women after another fashion, has long sinoer beon
expleded In this City, though atill current in Italy, In
thie peesent case, the inhab tan's of the thres Cantons
wote three aniforms, but the appropriate pleturesque
effect of the varlety of individual colors waa loat.
The part of Melcthal in this sceno was well sustained
by Mr. Muler, and Mr, Vietti sang very nicely the
wusio alloted to the fisherman. Badiali did his part
tore nobly. The part of Jemmy was well sustained
by Madaw o Maretzek in this scene, as well as subse-
quertly.

The rext remarkable point was the chorns
&eterria ol vamto, the charming harmony of which
wae eaqmeitely tendered. In the next scemo, Bol-
cioul and Badia'l did the famous duet, tomultuously
spproved. Bolclori'a robust Wenor voice was well
suited to the part; he bas great mastery over the
upper notes, His style ls better than his msthod,
ord e ks moments of Izapiration. He magnetisod
Le audience in the duet, aa well ns lu the trio [n the
pext act with Badiall snd Colett], Mis S%fsnone
bas ro part worthy of her. The opara le weak in &
feminle character. Badisli looked and declalmed
Dke nhiro. The part of Tell lies particularly well
within the rapge of Lis voice. Roceo, ss Giealer, was
irrpressive and imperative. The incidental dansing
by Madame Lecder and Lavigne, and Mr. Careal
s the corpa de Ballet, was ticely exocated.

The tew ecerery, by Allegri, consisted of the one
a'ready mentiored, and the last scene of the last
ect. The waves were excel'ent, mauger o mishap.

The sirgers wero caled bafore the curtain st every
act almost :

W esnnot, st this late hour, attewpt to give any
further notics of many poin's of the performance;
but we would particulsrly mention the vory sduire-
ble chorua singiog of the gatheriog of the differant
parisare. The fial notes of tha enojuration wers
mepcificent, acd falsly electrified the sudieace.

A word aato the lengzth of the Opers. With all
1he cuts, slibough it commenced on the Instant at 8
ocloek, ard alrbough the waita wers very ahort for
this Opers-Honse, it cloted only at 20 minutes to 12,
iz is & lit'e too long, and some farther abridgments
should be made, The sdmirstion of the sadience
was geresal, but they stould go awny before fatigae
COMITA BOEA.
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ME. EDWIN FORREST AS RICHARD IIL

Skorlly before Shakspere wrote hia play, aa
anccymons publication had appeared, etitiod ** The
“True Tragedy of Rickard the Third.” Bhskspers
waa st the time pardcularly suxious to add & sew
chapter to his Heorys, snd bis geaius at ones sag-
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